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| ImmorTaL Shakeſpeare | Thos all graGicg mind | 
Thro' boundleſs realms of nature, fancy, ſaw, f 
Taught by no art, and by no rules confin'd, | = 


Bright ſon of Genius! born to give the law. = 
| Shall L, unrivall'd Bard, ſhall Iafpir, _ 


| Venturous, to tread with thee the path ſublime, : _— 

5 Or trace with feeble wing thy Muſe of fire, _ 

Thro' worlds unknown beyond the flight of Time? 
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An ! who is ſhe, who dazzles thus the fight, | 'Y 
And bids the glimm'ring torches bann ede clear 5 3 f 
Whole beauty hangs upon the cheek of night. 

Like a rich JEET! in an e car ? EE i, -— 


Y 
But, ah! her beauty ſeems for earth too dear, 1 


So much her charms all other charms outſhine ; _ : ; = 
And, ah! too rich for uſe—how much I fear, 55 43 
A nymph ſo bright, ſo fair, can neer be mine! ES. 
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Yet will] duly watch her place of tand, 
Sure, Love before this night I never knew, 
For ne er ſuch beauty b 
5 All charms I now reſign—that once were dear, 


= And with het touch make happy my ruds hand, 
d my wondering view : 
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I I progne with 000 
Deem not let Grant Rande; 2 
My lips two bluſhing pilgrims ready ſtand ... 
To ſmooth 8 
He who admiring views a holy ſhrine, ag vn Twi 
Some precious relic:is.allow'd to bear, 
That relic let my from th ine. 
Nor by denial doom me to deſpair; r. 


Nor harſhly deem that thus I can offend⁊z 77 
Vour lips from mine ſhall waſh away the ſtain-. 

And leſt my ps to thine their. fn, ſhould lend. 
O treſpaſs ſweet! then give it me again · 414 i / 

This ſhrine alone ſhall ſhare. my vows of love, 


Here ceaſcleſs ſhall I kneel, till hon, dear Saint, approves | 


> © + 66% ROMEO. - 
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SONNET - IV: 


ROMEO e the fame O 


GOOD Pilgitm, you do wrong your hand too much, 
While thus in form devour approaching ry” 4K] 

Since hands of ſaints admit à holy touch, 17 
Then why ſhould mine eee ene 


But now, good Pilgrim, now—you do amiſs, , 
Approaching thus—your lips too boldly dare; 

Remember hand to hand is Palmer's kiss, 
And Pilgrims lips are only ud in prager. 


Vou tell me — inde: 80 107 
Then have my ens nene be es e 


Is this your reverence'to the holy ſhrine ?: 


You kiſs for ſhame; good Pilgrim, by the hoo! 
Ah me! I fear that I no ſaint ſhall prove: 
For here much leſs I wiſh for reverence, | chan for love. 


125 JULIET. 
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SONNET V. | 
TS: 1 
| . JULIET, ſeen above at a Window. 


ARISE, fair Sun, ariſe, thy charms dipl, 
Unveil thoſe eyes with heav'n's own luſtre bright 3 1939 


Then the pale Moon ſhall envious fade away, 


0 were thoſe eyes reſplendent placid im heawn, * 
The moon and ſtars would ſhine leſs bright than they; 


: 
ww 
: 
: 


Then to the duſky face of night were given | 
Beauties, ah, far more glorious than the dy: | h 
In muſing poſture, ſee, intent to ſtanjd. | 
(Tho' filent, yet her eyes would ſeem to ſpeak) ) 
She leans her gentle cheek upon her hand— 5 449k © 
O that I were a glove to touch that check: _ 


To grow to that fair hand, O lot divine | 


And touch that beauteous check, what :ecitacy were s 
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mine ! 114 4 1 
4 4 ROMEO, | 7 
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SONNET VI. 
; UPON : 


* 


© The ſame Oc hon A 122 


AH slch fare-cwy bold lu bett! 
Why, Romeo, why is Montague thy name? 

Ah! why ſhould adverſe birth our names divide, 
Whom gentle nature form'd in common frame 


Yet thou'rt my enemy in name alone, / 7 PIT TIS 
And what's a name? Tis breath, tis empty air; 
The Roſe, whatever title it might own, 


Would ſmell as fragrant, and would bluſh as fair. 


And Romeo, called by any other name, 10 
The ſame dear, loved, all- perfect youth would be; 


"#75 


For that, which is no real part of the: 
Or if thou wilt not change that hoſtile name, 


1 CITY £3 
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Ah! be but ſworn my love, I'II. inſtant mine diſ- 
claim ! 


JULIET. 


+ 


o 
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SONNET VII. 
| 10 


No more, O charming deſpot of my fate, 

No more upbraid me with my hoſtile name; 
That name, becauſe thine enemy, I hate, 

And henceforth for thy dearer ſake diſclaim. 


Aſk'ſt thou, why I had climb'd this dangerous wall? 
Alas! there is more peril in thine eye: 


* 
— 


4 LS F- , : _ 4 2 * > 8 29 8 
0 


'Twere better by thy kinſmen's hands to fall, 

Than, ah! more cruel, by thy hate to die. 
O wert thou plac'd far as the mighty ſhore, 5 1 

Whoſe ſides are waſh'd by the remoteſt ſea, 8 
In queſt of thee that land I would explore, 

And brave the horrors of the deep for thee: 
Each fear, each danger, dauntleſs Pd controul, 
My faithful pilot Love, and thy bright eyes my pole! 

ROMEO. 
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SONNET VIIL 


TO 


ROMEO. 


w 


An! if thou loveſt me, Romeo, don't deceive; 
Why ſhould I aſk'? I know thow'lt anſwer ay; 
And I, weak maid, I fondly will believe— . -- 
Jove laughs at lovers perjuries, they ſay. 


Vet, why ſhould I ſo ſoon my paſſion tell? 
But ah! think not that I'm too quickly won, 
Nor let it be my crime to love too well . 
If you are falſe, my Romeo, Pm undone?! 


Tho? ſoon I gave away my virgin heart, 

Yet deem me not, ſweet youth, too flighty grown, 
More true P11 prove than they that have more art, 

Yet would the heart I gave were till my own: 
Aſk'ſt thou, why Juliet breaths a wiſh ſo vain? 

But to be frank, my Love, and give it thee again. 


JULIET. 
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SONNET IX. 
10 


JULIET. | | F 


W HOSE eyes fiream thro? the airy region bright, 
And thus the duſky face of heaven adorn? 

O did thoſe eyes illume the ſhade of night, 
The birds would fing, and think it were the morn! 


But hark, what charming accents break around! 
Ah! ſure it is my Juliet's voice I hear; 

How ſilver ſweet the tongues of lovers ſound, 4 

Like ſofteſt muſic to the liſtening ear ! | _—_ 


Something, thou ſayſt, thou hadſt forgot to tell, 
And here till thou remember'ſt, I will ſtay, - 
Forgetting every home—but ah! farewell, 
The envious dawn of morn forbids delay. 
Sleep dwell upon thine eyes, peace in thy breaſt, 
Ah! would that I could ſhare ſo ſweet a reſt. 
ROMEO. 


Ca 
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SONNET_ X. 


TO : — 


ROMEO. 


Hark! Romeo, park 1 O for a falconer%s ill. 


This taſſel gentle back again to claim 
But bondage bids, alas! my tongue be ſtill, 
Elſe would I weary Echo with his name. 


Thou com'ſt, but muſt no longer tarry here, 
'Tis morn, and why I call'd thee I've forgot; 

And ſhouldſt thou ſtay, thy preſence is ſo dear, 
*T would all remembrance from my boſom blot, 


I'd have thee go, and yet ſo much I love, 
No farther than a bird in ſilken chain, 

Whom its fond miſtreſs ſcarce allows to rove, 
Then inſtant pulls it to her hand again. 


Good night, good night! parting is ſuch ſweet nn 


That I ſhall ſay—good night, till it be morrow. 
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JULIET. 
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To 


_ NIGHT. 


THrov lingering Sun, withdraw thy envious light, 

And Darkneſs ſpread thy ſable veil between, 
Then ſhall my Romeo, ſhrowded by the night, 
Leap to theſe arms untalk'd of, and unſeen. 


Lovers the darkling path of bliſs can find, _. ' , | 
And need not borrow from the day its aid ; - 
Beauty ſupplies a light, or Love is blind. 
And ſeeks congenial ſhelter in the ſhade. | 


Come, gentle Night, give Romeo to theſe arms; 
Ah! give him now—and when my love ſhall die, 
Cut him in little ſtars, he'll lend ſuch charms, - 
Such winning ſplendors to the duſky iky, 
That all the world, in love with Night, ſhall pay 
No worſhip to the gariſh face of day. 
JULIET. 
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Back, fooliſh tears, back to your ſource again, 
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SONNET XII. 
UPON 


Hearing of the Death of TYBALT and the Baniſbment of ROMEO. 


AIR fo late, ſhall I my 16vd defame ? 

Ah! who would then to clear his name be found ? 
No—no—his brow was never form'd for ſhame; 

A brow, where bonour might be monarch crown'd. 


My huſband lives, whom Tybalt would have flain ; 
All this is comfort! why, my ſorrows, flow? 


Your tributary drops belong to woe. 


2 
* 


Some word there was, that preſſes to my mind, 
A word there was—I would forget it fain— 

As ſoon might guilt leave fell remorſe behind — 
Ah! Romeo baniſh'd—worſe than Tybalt flain! 

Fate in that word its keeneſt arrow ſped, 

And father—mother—all'to Juliet now are dead! 


' JULIET. 
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SONNET XIII. 


UPON 


Being informed of bis Sentence of Baniſbment. 


An! ceaſe to bid me into exile fl; . 
Say, ſhall I quit all that the world holds dear ? 
Rather, ah rather tell me I muſt die, * 
Muſt inſtant die, for death were mercy here! 
O! were it but to-ſee my Juliet given, 
And here each reptile may my Juliet ſee— 
Bleſt with her preſence every ſpot were heaven, 
Without her all the world were hell to me! 


Ve Sages, {kill'd the wounds of mind to heal, 
Who, to the bleeding heart and ftreaming eye, 
Preach patience of the woes ye do not feel, 
Can patience, ſay, a Juliet ſupply? . 
With woes like mine, like me ye'd tear your hair, 
And ſeek in Death alone a refuge from deſpair! 


ROMEO. 
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SONNET | XIV. 
on | 
Torx. K 


ALas! that Love, ſo gentle lebe og 4 
When felt ſo rough and tyrannous ſhould prove; 
'Twas from that ſource all—all—my ſorrows grew: 
I knew not anguiſh till I knew to love! nt $10 


Love, like the roſe, firſt opening on the mind, 


Is fragrant to the ſenſe, and fair to ſhow, 
But when approach'd, too ſoon, alas! we find 

The fatal thorn that lurks conceal'd below. 
Impell'd by paſſion from the tranquil ſhore, 

Along Loye's ſmootheſt ſea we cheerful glide, 
Hope furls the ſails, and pleaſure guides the oar, 
Our progreſs gently moving with the tide ; 
Too ſoon loud bid the winds, the billows riſe, 
O'erwhelm'd the lover ſinks, he dies—alas! he dies. 


ROMEO, 


sonnETS FROM SHAKESPEARE: 


SONNET XV. 


on 


/ ” 


Bin a Gmn the chjo@abiny Jewels. 2/2 
Could thou but teach me to forget, I'm bleſt; . = 

Ah! then once mote this tortur d heart might prove | 9 
Its too long loſt, and now unhop'd- for reſt! !: 4 


But while my boſom feels lover's pain, 42 
| While the dear fatal image haunts my view, 3 „ 1 y J 7 
How ſhall I ceaſe of anguiſh to complain, , 4 | f 7 


Or how forget the ſource from which it grew ? | 1 


Bid me my love with other nymphs compare, | I 
And thus forget the remedy were vain, = 
For while they ſhew me how much more ſhe's fair, 
"T would but increaſe my paſſion and my pain: = 
Ah! no—in death alone PI ceaſe to prove 3 1 
The curſe of memory, and the pangs of love! 2 
ROMEO, 
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soNNET XVI. 


ro 


ROME 0 upon "parting. 


* 


ALAS! wut thou be gone -day db at near, 


Twas not the lark, the herald of the morn, 
That pierced the fearful hollow of thine ear, 


Twas but the nightingale that ſings forlorn. 


Believe me, Love, it was the nightingale; 
Nightly ſhe ſings on yon pomegranate tree, 

Tve heard her oft repeat her tender tale, 

And fondly deem'd ſhe ſympathiz d with me. 


Von light is not the dawning of the day, 
I know 'tis but a meteor of the ſun, 
Kindly exhal'd to light thee on thy way 
Ah! wherefore in ſuch haſte from me to run? 
Thou need ſt not yet be gone —it is not day— 
Too ſoon, alas! we part, a little longer ſtay. x 


2 . 


JULIET, 
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SONNET XVIE. 
To 
JULIET upon the ſame. 


58 x 


Ir was the lark, the herald of the morn, | 
No nightingale—ah! view, my Love, the iy; 8771 + 
What envious ſtreaks of light the Eaſt adorn— © Fg 1 4 | 
I muſe be gone and live, or ſtay and die. „ 5 3 


Let me be taken—Juliet wills it ſo; 

| Let me remain, tho? death attend delay, 7 
1 have more care to ſtay, than will to go, itt, 25 N 45 L 

She bids me die, and cheerful I ob ex. 2 


I'll ſay yon grey is not the morning's eye, 
*Tis but the pale reflex of Cynthia's ray, | 
PI fay 'tis not the lark, who ſoaring high 1 


So loudly warns us of adyancing day. 
How is't, my ſoul ? the minutes dear to love, 
Let us in converſe waſte—P11 day's approach diſprove: - 
+; CT ROMEO. 5 1 
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IT is, it is—hie hence, be gone/away, 
ii he nk charting bee, 

Unpleaſing hexald of advancing day, 

That bids us lovers part, alas, 9 oc, 5 
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O now be gone ! and, when thou art away, 
Fail not to write, to ſoothe my abſent pain; N 
II think each day a month, each hour a day, 
Tin I behold my Romeo again!! 


CS I 


n 


But ah! what terrors dire my breaſt aſſaill. 
The ſad forebodings of ſome. hapleſs. doom; 
4 My eyes deceive; me, or theu look'ſk as pale 
3 As one dead in the bottom of a tomb! | 
1 Think'ſt thou that we ſhall meet? Till then be true, 
And ah! till then, my Lord, my Love, adieu! 


94 1 JULIET. 
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SONNET / Mx. 


. 


Tan ſun advancing drives the ſhades away, * 
More bright and bright the op' ning landſcape grows; 
But ah! to us Hope comes not with the day— 


. 


More dark and dark the proſpect of our woes! 


Farewel, farewel—one kiſs—and'now I go 


Alas! the time admits not of delay 
What frequent dings abſence Mall beſtow, 
PI by Love's cd . ai 


Yet doubt I not that we again ſhall meet 


Shall meet—no future parting e er to know 
And all theſe ſorrows we ſhall then repeat 


As ſweet remembrance of departed woe!!! 
Then why ſhould we delay this parting view, * 
That but protracts our grief? Adieu, my Love, adieu! 

DAN ROMEO. 


SONNETS FROM SHAKESPEARE, 
| 1 


AT 


De 'Tomb of FULIET. 


Aras! my Love, my Wife untimdly dead, | 
Dead tho? thou art, yet &en in death thou'rt fair; 
Still o'er thy'cheeks their crimſon'glow is ſpread, 
And death, all-powerful, hath not conquer'd there! 


Ah, Julict dear! J feel thy deathleſs charms 
Still with its wonted ardours fire my breaſt, 
Still ſhalt thou ſhare a Lover's—Huſband's arms— © 
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P11 here ſet up my everlaſting reſt} nc ve 1; 
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That face ſo beauteous, eyes, otice more behold,” 
And ah! remember 'tis a parting view, 
That form ſo lov'd, my arms once more enfold, 
One laſt embrace, and then adieu, adieu! 
Now for this draught of love !—all,” all is paſt; 
Vet let me kiſs theſe lips, and hreathe on them my laſt! 
NR ROMEO, 
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UPON 


Seeing the Body of ROMEO... 


N 


ad? 


Wur RE is my Romeo? where is my Love? 
Alas! what's here ? I ſee him lifeleſs lie ; 

Was it for me he dar'd this end to prove, 
And ſhall I then with him refuſe to die? 


No—get thee hence, for I will here remain! 
A cup cloſed in my true Love's hand I ſee, 
By poiſon he untimely hath been ſlain; | 


7 


Yet, why drink all, and leave no drop for me? 


Unkind it was! yet think not I will live, 
No— Juliet to herſelf relief ſhall bring; 

PII kiſs thy lips, they wiſh'd-for death may give, 
Haply ſome poiſon ſtill to them doth cling. 


*Tis done—well pleas'd I die beſide my Love to reſt! 


JULIET., 


But hark! ſome noiſe ! then dagger pierce this breaſt ! | 


” 
1 
4 2 ob As as 
R 4 o 4 4 * 
e 
OY f _=_ ” 
3 — a iS >, 


* + * 


ö 


1 


sonNETSs FROM SHAKESPEARE: 


- * a 
EXC + Bas = 
* IN. _ 


PE. 
. 


5 
2 

7 
> 
bl. 
* 


* „ 
* A 


& ONE DET 8 


- 


TROILUS and CRESSIDA. 
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CRESSIDA. __ 
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While here within a fiercer foe I own ? 
Go, Trojans, arm, your ſtate from danger ſhield, 
1 Ve have your hearts—Troilus, alas, hath none ! 
The Greeks are ſtrong, and Kill in warlike arts, 
Fierce to their {kill, and quite unknown to fear, 
While I, eſtrang'd from all my better parts, 


Alas, am weaker than a woman's tear! 


Tame am I grown as ſlumber's drowſy charm, | 

Fond as the heart by no deceit beguiPd ;' | 3 
Soft as the maid with yielding paſſion warm, - 
And ſkill-leſs as the unpractisd child: 4 


Love, Love enthrals my pow'rs, employs my care, 3 | 
And gives each thought the of my Fair! a ij 
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AT fir I hid my love with female art, 
Won tho' I was, yet bluſh'd to ſeem ſo won; 
But do not triumph o'er a bleeding heart, 
"Twas not till now I felt myſelf undone ! 


But ah ! perhaps my frankneſs I ſhall rue, 
O'er my fond weakneſs you will tyrant play; 
Fools that we are, who Thall ts us be true, 
When our own deareſt ſecret we betray? 


Yet tho' I lov'd you well, I did not woo, 
I loyv'd in ſecret, yet I lov'd ſo well, 
That oft I wiſh'd myſelf a man for you, 
Or ours—the privilege of ſex to tell! 


Why bear me talk? Too late, betray'd to wrong, 


My heart ſhall mourn the errors of my tongue 
CRESSIDA., 
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kill thoſe pretty eyes, t 3 
Secure and ſweet, as the fond infant's reſt, aj + | 

That quite difloly'd in thoughtleſs lumber lies, cated ; 
Lulld to repoſe on the maternal breaſt! k 


O Creflida ! but that the day, r 8 | 
Waked by the lark, has rous'd the-tibald crows, | 


B | the A 1 * u | ſad and flow, _ £ 
She loves with maddening jealouſy to dwell, | 
To ſteep with ceaſeleſs tears the couch” of woe, | 


1 


And wake the pangs of envy, worſe than hell, 2 
But flies the graſp of love on wings of Wind.. . 
Swift as the paſſing thought that leaves no trace behind _ 
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A little, little longer prithee ſtay ; 


You ſtill had 
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Sure, love may well demand ſo ſmall a bon 
| Are you ſo Weary, and would be away? . . 


Too ſure, alas! the night hath quickly paſt, 
* The hours but number d by our tranſports flew, 


Each moment ſeem'd more bliſaful than the laſt, 
Till day, unwelcome,” broke upon our view. 


| Yet prithee ſtay yon men will never ſtay— 
| Thus ſtill it fares with each too ſunple maid, 
on by your love to give her all away 
4 Then left to pine neglected in the ſhade! - 
"4 O had I proy'd leſs tender of your pan, 
CRESSIDA, 
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SONNET. XVI. 
NIGHT. ; D 5 
| 
T. I 
WAs in a night like his—the moos ſhone right, [ 
And the ſweet wind ſo gently kiſf& the trees, *-- 
No ruſtling ſtole upon the ear of Night,. 
And not a murmur flld the paſſing breeze: 
In ſuch a night as this, the Trojan wal!!! 
Did Troilus mount to mark where Creſſid lay, 
On her dear name with fruitleſs wiſn to call, o 81 
And ſigh—and ſigh the ſoul of love away! y 
On ſuch a night as this did Dido ſtand, ict ee 1 
(O ſad example of a lover's pain!) 
The deſolated willow in her han. 
To wave the faithleſs wanderer back again 
But only heard the winds reſponſive roar, 0 
And ſaw the billows drive him far from ſhore.» 
LORENZO. 
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How ſweetly here the moon reclines its light : 
The voice of muſic beſt accords with night, 


Methinks, it ſounds much ſweeter than by day, 
Then every crow ſtrains its diſcordant throat: 
| The nightingale, beſt warbler of the ſpray, 
Reſerves for night its ſoftly plaintive note. 


The Poets feign, that Orpheus by bis-lyre 
Taught even ſtubborn rocks and trees to move; 
The dulleſt natures Muſic can inſpire, 
Can melt to pity, or ſubdue to love: 
In ſweet deluſion Muſic charms the ſoul, 
And every paſſion owns its ſoft-controul.. 
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Play ever thus, and ceaſeleſs breathe the 1. 
And lulu to reſt che ſoul forget its pain! 

touch'd the tone of Love; 
O like the ſouthern gale my ear it meet, 


Whoſe ſofteſt breezes'v'er the violets move,” 


With what a dying tall it funk away,” 
That I, metliou ——— Rill repeat; 
With equal art and ſweetneſs now you play, 18 
Yet why repeated ſeems it not ſo ſweet Þ ? 
Tris fancy's ear gives'Muſic'to the firain, 


All—all—in love is changeful, ſave its 
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An! how I mourn: the doubly, hapleſs: maid, ., - / 

The pangs of hopeleſs paſſion doom d to prove, 

By her own heart too good. too ſoft—betray d, 
Who can't conceal —and dares not tell her love. 


Oſt have I ſeen her Would you. aſk her tale? 
But like a worm, "Rowe 


Thought, flow conſuming, prey'd upon her form, 
A green and yellow, hue her charms ofercaſt,, | 
Like ſome fair flower that ſinks before the ſtorm, 
| Cropt in its bloom by the inconſtant blaſt; 
Yet ſtood like Patience, hopeleſs of relief, 
Mute—ſadly ſmiling—monument of grief! 
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| | SONNET XXX. 
\ - 
Naas 
| CoMr, gente Death, thou bal of every wi. 
Yet vainly oft invok'd the wretch to ad? 
Why, Life, ah! why 4 painful gift-beftow? + / 
I die the victim of a cruel maid; 1 5 | 
On boughs of cypreſs fad my corſe ſhall lie: 
White be my ſhroud, and all-ſtuek Oer with yew 3 
; Of love, of pining hopeleſs love I dle: 
Vet, witneſs all ye Powers! in Death um true. | 
r Upon my bier beſtow no uſeleſt ſwvet, 
7 Crop not for me the verdurs ot the year; | 
| My corſe let no officious friendſhip grecet , 
| | But lay, O lay a thouſand ſighs to ſave, 005 
| Where ſad true love may never find my grave! 
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PERDITA. 
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Whate'er you do, methinks I muſt adore; '/ 


A charm in every nameleſs ac I traces 
And ſtill I love yau, and admire the more. 


* 


Whene'er you ſpeak in accents ſoft and e 00 
Some ſecret magic binds ine to your tongue; 
Nor could I ought conceive of ſound more dear, 

Till fresher rapture charm'd me when you ſung.” 
And when you dance, no ſenſe but fight I'd craves... 7 
And wiſh that you'might ſo for ever doo. 
Ober the green ſurf as lightely bounds the wave, 

What I with ceaſeleſi pleaſure ſtill could view: /- 
Peerleſs in every grace and charm you're ſeen, ex? 508 
Crown'd of Love's empire univerſal.queen! | ., 
FLORIZEL. 


© SONNET xxX18. 


The Power of "MUSIC. 


3 


Diſcord was quell'd into attention mut-e {1 
And huſh'&in deep repoſe the world of ſound. 


The trees and mountain tops by Muſic's power 


to ſenſe, and bow d when he did ſing; 
To his ſweet Muſic ſprung each plant and N vor 
Beneath the influence of perpetual ſpring... tin 


The waves that wage rude conflict with the ſky, * - | 
Such was the force of his perſuaſive lay, 
Submiſſive hung their heads, and then lay b, 
To ſmoeth attention:charm'd/ when he did play: 
Such art can Muſicꝰs powerful notes ſu ppi, 
or bid them bear and ie _ 


WW HEN Orpheus vocal made his heaven - taucht tuts, 
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Lows teen deere V 
1 For one coy lool to yield a thouſand ſigu—- 

I = And thro” the tedious lapſe of painful years; |, 
4 To eourt the bliſs that in a omen flie. 


A | Love erops the youthful bloom beſore itt time, 
and vernal beauty lo. 


: | Love fill reſeinblesin its changeful ſprinugg 


/ The fleeting glory of an April day, 
Bright ſhines the fun, the cheerful warblers ſing,  _ 


3 h Soon comes, alas] ſome envious cloud between. 


3 a | VALENTINE» 
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Beneath fome woodland ſhelter 1 
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Suit beſt the penſi ve temper of my mind; 
The filent dell and lone receſs I 


all unnotic'd and alone, 


Abſent ſo long, return 


Leſt the poor rain'd frame decay unbleſt, 
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And leave no memory of its former ſtate: 
O let thy charms their loy'd abode adorn, 
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| How have I:ſcar'dthiee from-thy-loy'd retreat; + 


That thou no more wilt weigh my eyelids down, | 
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7 Beneath the canopy of ſtate reclin d, 54 ot. 357 
And muſic's voie ita powerful aid applies 


Io lull with ſweeteſt melody 


And ſteep my ſenſes in oblivion ſw 
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How wen; e, h i Pöbel 6 piled? 
How. chance the roſes there ſo faſt do fade? 
Too well my heart explains the mournful tale, * 

Of the ſad cauſe, alas! 
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Ah me! for aught that ever I could al, 
For aught that tale or hiſtory relate, at vie oft" 
Thus ſtill the Lover's heart Was doom'd'to bleed,./ 
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And mourn the, croflings: af diſaſtrous fat. 


| 3 


Or age, or rank, unequal owa'd chtraul; R N 
Ah! poor diſtinctions to the Kinäred 


Or friends, ſtern tyrants of the free · born ſoul, 
Forbad to act its fair and proper part: 


Or death from ſond embrace disjoin'd the pair, 
to anguiſh and deſpair! 
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5 But not my breaſt with Stoic pt 
5 Who does not know: the human pang to ſhare, 900 
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* But talks of ſorrows which be cannot fel. 
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5 RE O! when no evils preſs, no. 

_ 'Tis eaſy the ſmooth: 

85 But hard it is the ſenſe of woe to chm 
And cure the ting 
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En | Toſee his hopes and blooming joys laid lo-wrw. 
"=o And mourn the victims whom he cannot fave, 


YN Forget thois:objedts of his deareſt ss; 1 
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SONNET XXXVIN. = 
APPROACHING "DISSOLUTION. 3 
Spigrrs of Peace, ah! whither are ye fled? If} 1 3 
Remains not one to calm a troubled mind? =—_ 
Ah! when to native ſkies your flight ye ſped, | L 
Why leaye me here in wretchedneſs behind! | 
Now, harſh and tuneleſs, bid the muſic ceaſe, 


Of power to cure all ſadneſs, but deſpair; = 5 
The Soul, about to claim its laſt releaſe, | 3 


Retreats within to find a ſolace there, ,  —. 1 


Mine eyes grow dim, in the dark ſhade oppreſt, nt. 


And ſoon in Death they ſhall for ever cloſe; A 
But one laſt ſigh remains to rend this breaſt, 5 1 
The bliſsful prelude of a long repoſe: ' © _- : 


Then let my corſe its lateſt honours claim - 6 


High as my birth, and ſpotleſs as my fume. "> 


F QUEEN "CATHERINE. | 
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. | | My ſpitits are bound up as in a dream, 

. And the charm' A ſenſe of evil fades away; 9 4 

| Hlow light would all my-pains and bondage ſeems,  / 
Might I behold this Maid but once. a day! 
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Admir'd Miranda, nay, for whom too high 
| | Not admiration: foars—worth all that's dear; 
= Full many a Fair hath drawn my. curious eye, 


RX And charm'd with ſweeteſt melody my ear 


In many Pye admix'd a ſeparate ebam 7 
But none ſo fair without defect could ſee, 
| Some foil that did} their beauty's power diſarm, 50 11 
And left again the captive boſom. free : kd of Þ. 
3 8 In thee alone is every charm expreſt, m 354 ad TT 
Dear ſweet perfection, ſorm d of all that's beſt! | 
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She Tomb of FIDELE. 


 O prrGUTEST of the flowers our 
Why droops thy head, ſweet Lily, to the view ? 

Why ſoil'd with duſt, and ſcatter'd oer the field, 
Seem not thy beautics fair, as when they grew? 


Pleaſing in death, thy eyes retain a ſmile, - 
Extin&, yet eloe'd in ſlumber's gentleſt form ; 
The female Fays ſhall haunt thy hallow'd pile. 


With faireſt flowers I'll ſweeten the ſad 


Where thou and all thy ſorrows now are laid, | 


And ſpread the'choiceſt ſtores of ſummer round, | 
To deck thy graye, and ſoothe thy penſive ſhade; 
To thee their ſweets, their beauties all are due, | 

Thy ſelf the ſweeteſt=—faireſt—flower that grew! 
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Non on the brow of lofty mountain flande, | © ; 
V Nor 'midft the ſhelter'd foreſt towers a tree, 
33 Since planted by my ho Shakeſpeare's hands, . 

| That ſhall not yield, ſweet Mulberry,"to che.. 
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. | Around in ſportive mae the fairy n ntl | 
1 Leading their gambols light, full oft are ſeen, 
© © Too guard thy bloſtoms from unholy devm, & 

. And bleſs thy leaves with honours ever green a 
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And oft to talk of love's delightful theme, | 
| Too thee reſort the youth and tender maid, -_ _ 3 
—_ And oft to muſe, and court thꝰ inſpiring dream, 
= Tue Poet ſecks the ſhelter of thy halle. 
; . | Sweet plant of Shakeſpeare; ever dear to fame, 
From thy bleſt boughs be mine one ſprig to claim 
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SONNET XIII. and LasT. 
19 


ar 


The Tomb of SHAKESPEARE. 


; Wurxk flowly Avon ſteals its winding wave, 
By pious love, and ſacred reverence led, 
With frequent fp I ſeek the Poet's grave, 

And bleſs the turf that wraps his hallow'd head, 


To deck his ſod, there every flow'r combin'd 

Its richeſt power and ſweetly varied hue; | 
1d all their powers expreſs his mighty mind? 
ow faint their colours to the ſcenes he drew! : 


\ 


Beſide her favourite's tomb, in mournful ſtate, 
Nature conceals her ſorrows in her veil, 

To ſhare her grief th'attendant paſſions wait, 
The knell of Fancy murmurs in the gale : 
Around the wreaths of fame immortal bloom, 

And guardian nations ſhield the Poet's tomb ! 
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PASSAGES 


FROM FS: Cat | 
SHAKESPEARE, 
FROM WHICH THE SONNRTS ARE Ta.. 
; a WP, d ; 0 3 
. War c 
characterized by an expreſſion of his own, as a Muſe of fire. 9 
The paſſage in the prologue to Henry IV. in which the ex- s 


A occurs, forme, packages. the. mals, Fee — 
that ever was uttered by a poet, 
O for a Muſe of fire, that would aſcend 
mm A 


SONNETS of ROMEO and JULIET. 


The Tragedy of Romeo l bande ten- 
derneſs of the ſentiments, and the pathos of the ſituationa, to 
afford materials peculiarly adapted to the nature of the ſonnet. 
Accordingly the Reader will find almoſt all the paſſages, which 
relate to the unfortunate paſſion of theſe young lovets, here 
introduced in that form, fo as to exhibit a connected view of 
their hiſtory, as given by Shakeſpeare. , 
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SONNETS FROM SHAKESP PEARE. 


7 SONNET n. 


lady 's that? 


| O ſhe doth teach the torches to burn bright, 


Her beauty hangs üpon the cheek of night, 
Like a rich jewel in an Ethiop's car: 
| Beauty too rich for uſe, for earth too dear! 


And touching her's make happy my rude hand. 
Did my heart love till now? forſwear it, fight! 
| For 1 ne'ęr ſaw true beauty till this night. 
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Rom. If I profane with my unworthy hand 


| Tuo ſmooth that rough touch with a tender kiſs, 
 Ful. Good Pilgrim, you do wrong your hand too much, 


Which mannerly devotion ſhews in this 


For Saints have hands that Pilgrims hands do touch, 
And palm to palm is holy palmers kiſs. 
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feelings of you or 
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ing eee eee eee Bi Pha heart, 
dence, ee | eee 
and the artleſs vow. No ſooner they looked, but they loved; 
no ſooner they loved, but they 
when t6 the youthful boſom no illuſion is ſo dear and intereſt» 
ing as the peruſal or repreſentation of Romeo and 5 
when the heart recognizes the expreſſion of feelings, to which 
it is not a ſtranger, and, fearching the wound of theſe faith- 
ful lovers, finds its own: „ 1 
: Ariſe, fair ſun, and kill the enwivus moon. 
She ſpeaks, yet ſhe ſays nothing; what of that? 
urſes, 1 will anſwer t—=— © | 
be brightneſs of her cheek would fame thoſe Sts 
| 3 a As day-light doth a lamp. N 19% 61.25 * If. ty. a 1 
180 ec, bos ſhe lem ber check upon her hand! (fe ewe 
Oden f were a glove upon that hand, F 
_ That f might touch that cheek! | 1 
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| rot wii ip grivees tf gore d T 
o Romeo, Romeo! wherefore ert chou Rouned 7 
thy father, and refuſe y ham ee 
Or, if thou wilt not, be but ſworn my lf g/ ) ‚ ) 
| And II no longer be a Capulet. 
Ti but thy name that is my enemy= —& © 
What's in a name? That which we call a roſe, | 
Buy any other name would ſmell as ſweet; 
_ Without that title Romeo, doi thy name '-/* 
Take all myſelf. Od ng even ir 57 vol 
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My name, dear Saint; is hateful to n Parr: 18 
Becauſe it is an enemy to hee: 
Had I it written, I would tear the word. | 


With love's light wings did I o'erperch theſe walls - | 
- Alack! there lies more peril in thine eye, 
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Than twenty of their ſwords 

My life were better ended by their h 

Than death prorogu'd wanting of thy love.— 

I am no pilot; yet, wert thou as far . 

As that vaſt ſhore waſh\d wih the fartheſt es. 

I would adventure far ſuch merchandize: / H * ot i i 
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And I will take thy word; yet if thou ſwear',” , 


Thou may'ft prove falſe; at lovers perjurieyy/ | | 
They ay, Jove laughs, * CIOS 

If thou doſt love, pronounce it faithfully ; | 

Or if thau think's I am too quickly won, 

I'll frown and be perverſe, and fay thee Nay, | 

So thou wilt woo; but elſe, not for the world, 

In truth, fair Montague, I am too fond ; | 

And therefore thou may'ſt think my 'haviour light z 
Than thoſe that have more cunning to be ſtrange. bg 
1 gave thee mine before thou didſt requeſt it: 
And yet I would it were to give again. 
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# 1 ſhall forget to have thee ſtill and there 
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| SONNET IX, AY | 
ERIN ACTS: got # 234 AY 
Her eye in heaven 
Would thro? abu thine ſo bright, 
That birds would fing, and think it were not 
It is my ſoul chat ealls upon my name: 15 
How ſilver · ſweet ſound lovers” tongues by night, 
Like ſofteſt muſic to attending ears. 
Let me ſtand here, till thou remember it, 5 | 
Forgetting any other home but this.— — 
Bleep dwell upon thine eyes, peace in | thy breaſt ; 
Would I were feep and peace, fo free to ref 
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Hiſt! Romeo, e eee ee Ne e 
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— ** . 
To lure this tafſel-gentle back again{/+/7 (14 + 


Bondage is hoarſe; and may not ſpeak aloud; 


Elſe would I teat the eave where Echo lies, 
With repetition of my Romeo's nam 


Rememb ring how I love thy company. 
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| And yet no farther than a wanton's bird, 
'Who lets it ee eee 
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Leap to theſe arms untalk'd of and unſeen ! f 


wales can ſee to do their N rites - | 
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| Taxe bim, and cut him out im Little ur: z 
And he will make the fuce of heaven ſd em, 
That all the world hall be in love with Night, - 
And pay no worſhip to the gariflv fun. | 
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i Ah! poor my lord, What tongue ſhall ſmooth thy name, 3 
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Your tributary drops belong to-woe. + 1 
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All this is comfort, wherefore weep I then ? 
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| Is father, mother, Tybalt, Romeo, Juliet, 
All flain, all dead! © © 
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And dreaming night will hide our joys no longer. 
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could have been written by any body elſe. The character of 
Catherine is peculiarly intereſting, and nianaged fo' as to ex- 
hibit a diſplay of the moſt beautiful paths: | 


I ſhall do fo ; . WF: * os h N f 

But I muſt alſo Feel it dn man: Hes 8 * | 1 

As were moſt precious to me.— 
| MACBETH, ACT IV. SCENE 115. 
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